




































time since the two became paired that they opened a show, 
and it is not just a novelty. It is a nicely jammed and psy- 
chedelic beginning to the show, and it is clear the band is 
having fun, too, as they take their time with both songs. By 
the time “Fire on the Mountain” explodes they seem to real- 
ize just how cool a feat they have just successfully pulled off, 
and the ending refrain resounds just a bit more tri- 
umphantly than usual (not unlike the 9/20/91 set 2 begin- 
ning of “Help on the Way” > “Slipknot!” > “Fire on the 
Mountain”). The rest of the first set is also very energeti- 
cally played. Both “Walkin’ Blues” and “Candyman” are 
sharply played, and the unusual “Louie, Louie” > “Cum- 
berland Blues” combination is also delivered with enthusi- 
asm and must have been a treat! A great set ends with a 
Weir nod to Dylan and a ripping “Deal.” Whew! 

Set 2 moves deftly from “Hell in a Bucket” into an 
enchanting version of “Crazy Fingers” that winds along 
beautifully, After a nice “Looks like Rain” the band plays a 
raucous and sweeping “Terrapin Station,” with Jerry and the 
others screaming the final coda as the song steams into 
“Drums” and “Space.” A sneaky “The Other One” winds 
out of “Space,” its power being that it slinks along with a 
hint of danger, more insidious than some bolder versions. 
This approach makes “I Need a Miracle” seem more brazen. 
The “Dear Mr. Fantasy” > “Hey Jude Coda” that follows is 
another example of Brent’s emotive vocal delivery and sets 
up the rousing and closing “Turn On Your Lovelight” per- 
fectly. A reflective “Knockin’ on Heaven’s Door” caps a 
great overall show from a year when the band seemed to be 


making a conscious effort to shake up the set list. 
ANDY LEMIEUX 
















Q 4/22/38 Q 
Irvine Meadows Amphitheatre, Irvine, CA 


Set 1: Mississippi Half-Step Uptown Toodeloo > Feel 
like a Stranger > Franklin’s Tower, New Minglewood 
Blues, Candyman, Queen Jane Approximately, When 
Push Comes to Shove, Let It Grow 

Set 2: China Cat Sunflower > I Know You Rider, Louie, 
Louie, Estimated Prophet > He’s Gone > Drums > Space 
> The Wheel > Gimme Some Lovin’ > All Along the 
Watchtower > Sugar Magnolia 


Encore: Black Muddy River 


1. Source: AUD, Quality: A-, Length: 2:30 

2. Source: SBD, Quality: A—, Length: 1:30 (set 2) 

Highlights: Mississippi Half-Step Uptown Toodeloo > 
Stranger > Franklin’s Tower, Let It Grow, Louie, Louie, 
Gimme Some Lovin’ > All Along the Watchtower > Sugar 


Magnolia 


Reviews: April 1988 
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fter this tour!) and reintroduced to the repertoire two 
songs they’d not played in years, the band set down three 
above-average nights that are definitely worth collecting as 
a series. The only thing missing from the run is “Scarlet 
Begonias” > “Fire on the Mountain.” The weekend gets 
olling with a bang. “Mississippi Half-Step” > “Feel like a 
Stranger” > “Franklin’s Tower” recalled the early 80s when 
‘Half-Step” > “Franklin’s” proved a great opener (check 
out 8/3/82 if you don’t believe me). It brought up the mem- 
ory and then promptly kicked it in the ass, proving the band 
as not done evolving these tunes yet. The “Minglewood 
Blues” that follows keeps up the energy, recalling much ear- 
fier and rawer versions of the tune. When “Let It Grow” 
ended, I could have gone home satisfied. 
At the time, the logic among my friends was that a fierce 
t set meant a tame second set. Not so here. “China” > 
“Rider” carries the momentum. The West Coast’s first, 
“Louie, Louie” since 1967 is funny and sweet—in short, 
worth it. “Drums” is electronic and shocking (as if a pre- 
monition of the craze for electronics today) and the suite 
from “The Wheel” through “Watchtower” is letter-perfect. 
The highlight of the show proves the maxim that good 
‘things come in small packages. At the end of “Sugar Mag- 
‘nolia,” when there is usually a long pause before, “Sunshine 
Daydream,” Garcia simply grinds out an amazing, skidding 
Feedback. I remember his eyes were aglow and everyone 
onstage was looking his way laughing as he drew it out 
longer and longer. This moment alone is gold. 
Day two. The quality of the playing remains high. Some 
g oofy tuning including “The Beer Barrel Polka” after “Cold 
Rain and Snow” is fun. “Hey Pocky Way” is played as well 
a they ever did it, and the “To Lay Me Down” is tender. 
The crowd reacts enthusiastically to its reintroduction to 
the rotation, maybe because that nugget had not been heard 
in these parts in over five years. 
Set 2 on April 23 is the one set to have if you’re only 
having one. It is the peak of the weekend. From “Playing” 
to “Uncle John’s,” the band is one, playing very spacey and 
el ergetically. They do not flag. “Crazy Fingers” is not just 
ee (as it often was during these years). “Drums” is again 
igh-energy affair (all three “Drums” segments from this 
tun are must-haves for enthusiasts). Post-“Drums” is again 
3 cellent, much longer than usual. During “Goin’ Down the 
; oad,” Weir screeches up a storm, letting out some real 
es This is happy music time and even the 
a Blue” seems upbeat after all this joy. 

Sunday is the least fun of the three. Set 1 is nothing with- 
a the soaring “Bird Song,” which, unfortunately, does not 
baie stumbles badly in the transition to 

nd.” “Samson and Delilah” out of “Box” in 
ne second set is prime, probably the best drumming at the 
“seinning of the tune that I ever witnessed live. After 
E Tums,” the set is played out predictably but not lazily. On 
MY tapes, the crowd’s “Not Fade Away” chant is heard for 
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Irvine Meadows Amphitheatre, Irvine, CA 











Set 1: Hell in a Bucket, Cold Rain and Snow, Beer Bar- 
rel Polka Tuning, Hey Pocky Way, West L.A. Fadeaway, 
Me and My Uncle > Big River, Cassidy, Don’t Ease Me In 
Set 2: Playing in the Band > Crazy Fingers > Uncle 
John’s Band > Drums > Space > Goin’ Down the Road 
Feeling Bad > I Need a Miracle > Dear Mr. Fantasy > 
Hey Jude Coda > Stella Blue > Turn On Your Lovelight 


Encore: Knockin’ on Heaven’s Door 






















4. Source: SBD, Quality: A-, Length: 2:20 

2. Source: AUD, Quality: A-, Length: 2:20 

Highlights: Hey Pocky Way, To Lay Me Down, Playing 
in the Band, Goin’ Down the Road Feelin’ Bad 
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Irvine Meadows Amphitheatre, Irvine, CA 






Set 1: Touch of Grey, Little Red Rooster, Row Jimmy, 
Far from Me, When I Paint My Masterpiece, Bird Song, 
Promised Land 

Set 2: Box of Rain, Samson and Delilah, Iko Iko, Looks 
like Rain, Terrapin Station > Drums > Space > The Other 
One > Wharf Rat > Throwing Stones > Not Fade Away 


Encore: The Mighty Quinn (Quinn, the Eskimo) 













4. Source: SBD, Quality: A-, Length: 2:10 

2. Source: AUD, Quality: A-, Length: 2:10 

Highlights: Samson and Delilah 

Comments: The only taping problem for the entire rum 
came on 4/24/88 in the first set. The tape I restored wasn't 
flipped before “Bird Song,” leaving some funny stage talk 
intact but severing the beginning of “Promised Land.” On 
many tapes, the beginning of “Promised Land” is clipped by 
less than ten seconds. 

















As far as outdoor venues go, Irvine Meadows is not so bad. 
With the highway and concrete jungles nearby, you'd expect 
this onetime safari park to be inhospitable to herds of 
Heads who made the annual spring pilgrimage to Irvine one 
of the great tour stops of the 1980s. But its popularity was” 
due to the ease of access, plentiful parking lots, and decent 
sound. And it seemed to energize the band over the time! 
saw them there. 

Fresh from a spring on the East Coast, on which the i 
introduced three new songs (that they never played again 
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w e a 


ELE 


a good few minutes before riding off into the sunset. Over- 
all, a very good run of shows. 


GEOFF WEED 
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Q 430/88 Q 
Frost Amphitheater, Stanford University, 
Palo Alto, CA 


Set 1: Good Times, Feel like a Stranger, Row Jimmy, 
Walkin’ Blues, Hey Pocky Way, Ramble On Rose, Let It 
Grow 

Set 2: Shakedown Street, Man Smart (Woman 
Smarter), Ship of Fools, Playing in the Band > Drums > 
Space > Goin’ Down the Road Feeling Bad > All Along 
the Watchtower > Black Peter > Sugar Magnolia 
Encore: China Cat Sunflower > I Know You Rider > 
One More Saturday Night 


1. Source: SBD (Ultramatrix), Quality: A, Length: 3:00 
2. Source: FM-SBD (KZSU Palo Alto), Quality: A 
Length: 3:00 
H ko Source: FM-SBD (Healy FM), Quality: A, Length: 


4. Source: AUD, Quality: A-, Length: 3:00 

5. Source: FM-SBD (GDH 31), Quality: A, Length: 
0:20 (“Hey Pocky Way,” “China Cat Sunflower” > “I 
Know You Rider” > “One More Saturday Night”) 

6. Source: FM-SBD (GDH 96), Quality: A, Length: 
1:00 (“Shakedown Street,” “Man Smart (Woman Smarter),” 
“Ship of Fools,” “China Cat Sunflower” > “I Know You 
Rider” > “One More Saturday Night”) 

7. Source: FM-SBD (GDH 135), Quality: A, Length: 
0:10 (“Hey Pocky Way”) 

Highlights: Hey Pocky Way, Walkin’ Blues, Shakedown 
Street, Man Smart (Woman Smarter), China Cat Sunflower 
> I Know You Rider 


One of the more competent and upbeat shows I’ve listened 
to from this era. It’s a good one to play for folks who don’t 
think too much of the late ’80s, and any fan of this era will 
find it in their deck continuously for the first three weeks 
after it arrives. 

“Let the Good Times Roll,” always a sweet opener, is 
superbly presented. The last few runs through the chorus 
might have lasted a bit longer, since the crowd was obvi- 
ously into a clap-along. But it does the job and then zigs into 
“Stranger,” albeit a bit awkwardly. No matter, after a few 
bars, the boys are back on track, with Weir doing what he 
does best. Nice vocals all the way through, culminating with 
the obligatory Bobby-Brent quagmire. The final instrumen- 
tal is brisk and to the point, and ends perfectly. 





